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of the East の“With Kyūsyū Students”は、松江中学を題材にした“From the Diary of an 
English Teacher”（Glimpses of Unfamiliar Japan）に比して精彩を欠く（牧野 94-95）とい
う指摘もみられる。こうした指摘や見方もなされているハーンの熊本時代であるが、アメリカ
で長く新聞記者であったハーンならではのジャーナリスト的な面と文学的素養をうかがわせる































 こうした指摘や評価がなされている“At a Railway Station”であるが、本稿においては、
この作品における次に箇所に着目してみたい。 
 
     The crowd ebbed, and left me musing on the strange morality of the spectacle. Here 
was justice unswerving yet compassionate,―forcing knowledge of a crime by the 
pathetic witness of its simplest result. Here was desperate remorse, praying only for 
pardon before death. And here was a populace―perhaps the most dangerous in the 
Empire when angered―comprehending all, touched by all, satisfied with the contrition 
and the shame, and filled, not with wrath, but only with great sorrow of the sin,―
through simple deep experience of the difficulties of life and the weakness of human 
nature. (5-6)  
                                   （訳：平川祐弘「停車場にて」『日本の心』より） 
 










































“At a Railway Station”は熊本が舞台であるが、ハーンが熊本時代に体験、見聞したこと







  . . . the story of“Frankenstein”impressed them very little. None took it seriously. For 
Western minds the tale must always hold a peculiar horror, because of the shock it 
gives to feelings evolved under the influence of Hebraic ideas concerning the origin of 
life, the tremendous character of divine prohibitions, and awful punishments destined 
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for those who would tear the veil from Nature’s secrets, or mock, even unconsciously, 
the work of a jealous Creator. But to the Oriental mind, unshadowed by such grim 
faith,―feeling no distance between gods and men,―conceiving life as a multiform 
whole ruled by one uniform law that shapes the consequence of every act into a reward 














していた。On Poets における“Studies in Browning”において、ハーンはブラウニングの特
徴的な面を次のようにまとめている。 
 
  His message to the world was that of an interpreter of life. His art is, from first to last, 
a faithful reflection of human nature, the human nature of hundreds of different 
characters, good and bad, but in a large proportion of cases, decidedly bad. Why? 
Because, as a great artist, Browning understood very well that you can draw quite as 
good a moral from bad actions as from good ones, and his unconscious purpose is 
always moral. Such art of picturing character, to be really great, must be dramatic: and 
all of Browning’s work is dramatic. He does not say to us, “This man has such and such 





（146）。ハーンはこの章において、ブラウニングの“The Ring and the Book”という作品を
詳しく解説している。これはポンピリアという無垢な少女が、彼女を取り巻く利己的で欲深な
人間たちによって翻弄される話しとなっている。ハーンは、12 の部分に分けられているこの詩









ブラウニングはロマン主義の詩人として知られるが 2  ロマン主義的な面はハーンにも認め
られるところである。ハーンは日本の浦島伝説をことのほか好んだ。それは彼の“The Dream 

















ト的だ」（A History of English Literature 464）と評している。そうしたハーンは、ケルト世
界との繋がりにおいてロマン主義を包摂しているとみることも出来ようか。これらを鑑みれば、
ロマン主義という面から接点を有するブラウニングとハーンが浮かび上がってくる。 
 こうしたあたりにも、ハーンとブラウニングを並置してみる意味が見出されてこよう。   
 
 さて、ハーンは“Studies in Browning”において、ブラウニングによる詩を紹介、解説して
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  The true has no value beyond the sham:  
    As well the counter 4 as coin, I submit,  
    When your table’s a hat, and your prize, a dram.  
 
    Stake your counter as boldly every whit,  
    Venture as truly, use the same skill,  
    Do your best, whether winning or losing it,  
 
    If you choose to play! ―is my principle.  
Let a man contend to the uttermost  
For his life’s set prize, be it what it will!  
 
    The counter our lovers staked, was lost  
    As surely as if it were lawful coin:  
    And the sin I impute to each frustrate ghost  
 
    Is, the unlit lamp and the ungirt loin,   









 そして「悪心を抱きながら、それを行わない臆病さを神は決して赦さない“Never will God 
forgive such weakness as that.”(164)」と宗教的な雰囲気を醸し出している点を指摘している。
さらに、ハーンは次のように述べる。 
 
But it is also true that there is a higher morality than human codes, and when human 
law fails to give justice, a larger law occasionally steps in to correct the failure. 
Browning delights in giving us examples of this kind, extraordinary moral situations, 
wrong by legal opinion, right by the larger law of nature, which is sometimes divine. 
(165)   
 













  “A mother bears a child: perfection is complete 
    So far in such a birth. Enabled to repeat  
    The miracle of life,―herself was born so just 
    A type of womankind, that God sees fit to trust 
    Her with the holy task of giving life in turn. 
・ ・ ・ ・ ・ ・ ・ ・ ・ ・ 
  . . . 
    The mother drops the child! Among what monstrous things 










   
“. . . 
    Earth open not, neither fell the sky, for prompt was found  
    A man and man enough, head-sober and heart-sound,  
    Ready to hear God’s voice, resolute to obey.  
   ・ ・ ・ ・ ・ ・ ・ ・ ・ ・ ・ ・         
                                                I proclaim           
    Ivàn Ivànovitch God’s servant!”(167-68. 25-29)  









None of his moral teachings are at discord with any form of true religion, yet they   
are mostly larger than the teachings of any creed. Perhaps this is why he has never 
offended the religious element even while preaching doctrines over its head. The 
higher doctrines thus proclaimed might be anywhere accepted; they might be also 
questioned; but no one would deny their beauty and power. We may assume that 
Browning usually considers all incidents in their relation to eternal law, not to one 
place or time, but to all places and to all times, because the results of every act and 














  “You can do anything that you please in this world, if you are willing to pay the price, 
but the price of acts and thoughts is fixed by the Eternal Powers, and you must not try 
to cheat them.”(165) 
 
とも言っている。ここに読める「永久の主権者（Eternal Powers）」、また先に示した「あらゆ
る大宗教（all great religions）」、「人間の法典よりも高次の道義（a higher morality than 
human codes）」という語から、姦通に繋がる恋愛、愛欲という世俗的な要素に加えて、宗教
的な要素がみえてくる。すなわち、世俗的な人間界を超越した存在とそこにある法と裁きとい



























  She ceased to speak, and a stream of blood gushed from her mouth. She had silenced 
herself forever by simply biting off her tongue. Her father was acquitted. A merchant 
who admired the act demanded her in marriage, and supported her father in his old 


































   日本の裁判所、裁判官の関心は、端的にいえば、「事件処理」ということに尽きている。
とにかく、早く、そつなく、「事件」を「処理」しさえすればそれでよいのだ。 



































































































おり、1833 年の処女作 Pauline における「この詩の語り手の病的なほどの自己耽溺の傾向は、
ブラウニングの中にあるロマン主義的体質も如実に物語るものである」（同 351）とされる。 
3 オシン伝説については、Myths & Legends of the Celtic Race  228-223、Celtic Myth and 
Legend  223-26 参照。また「ハーンが浦島伝説とオシン伝説の類似から、前者を好んだので
は」という点については、梅本順子『浦島コンプレックス――ラフカディオ・ハーンの交友と
文学』参照。 
4  賭博で用いられるチップのこと。ハーンは以下のような説明をしている。 
In order to understand the full force of this strange ethical philosophy, you must remember 
that the word “counter” is here a gambling term; it is used for the round buttons or disks of 
bone or ivory, not in themselves money, but representing money to be eventually received or 
paid. (163-64)  
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